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Definition of Drama 



(drama) 

(play) fc>3 fcso&r-oo. <y>co 'lo-sSp' ts^a |A3b#&o. 
(a thing done). & sStf&a *3o<o' (to do) 



(Poetics) 



eo 



(men doing things) 



(Hamlet) sr 



(1) "So that from one point of view Sophocles i3 an imi tator 
or the same kind as Homer - for both imitate higher types of cha- 
racter ; from another point of view, of the same kind as Arsito- 
phanes for both imitate persons acting and doing. Hence, some 
say, the name of ''drama** is given to such poems, as represen- 
ting action'* 

POETICS, Butcher's Translation: HI-7 
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(John Dryden) 



(image, representa- 
tion, imitation) sj ^sS^j^^s'co. ^>s5?5co (passions and humours) 



1. "To hold as it were the mirror upto nature" 
HAMLET, Act 3-Sccne 2 

2: "A Plot ought to be just and lively image of human 
nature representing its passions and humours and image of fortune 
to which it is subjected, for the delight and instruction of man- 
Kind 

Dryden. "An Essay on Dramatic Poesy" 

3 - a-fcS^ 2 ** 1 ~ 112 
1119 

1 6.7 



13 
(Nature), 



tfra tpS^ 



(For the delight and instruction of mankind) 



(Poetics) &* > 






1. * ............ no less universal is the pleasure felt in things 

imitated 4 ' - POETICS, Butcher's Translation, P 25. 

2. "The drama is not the image of life, but the essence we 
must condence" Art of dramatic writing, P 166. 
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&-S3S- 



imitation, representation) 



1. "Life is emotion; emotion is life 

l^-^Th. Science 
Thft drama P resen * s a sequence of situations in which 

. ?. r 



eo - 

** (imitate things as they ought to be) 



; 55 g S' o^p "^S sSx>obrr ^" 
ncp 



^D SsS^efo - i)d3^8Dd3 
2xrr^ spSo)?5&o SS^si 



4-85) 



1 **A work of art reproduces its or/ginal not as it is in 
itself but as it appears to the senses" , 

Butcher, 'Theory of Poetry and Fine Art,"' P. 127 

2. ^'Imitation is a creative act " 

Butcher, "Theory of poetry and fine Art" P. 154 

3. The poet first derives inspiration from the world by the' 
power of imagination ; the art of poetry then imitates this 
imaginative inspiration in language" 

Principles of Literary critcism, P. 86. 



Structure of the Play 



(Life blood)^ ~ 



&lP &otooa. 



(Plot) 



S3o-onOD 



asW6oS 



o-as {S 



c , . r 1 " * The j plot Aen is the first Pnnriple and as it were, the 
soul of a tragedy; character holds the second pl.ce. 

'POETICS' Translation, 27-29. 
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(Butcher) "lo 



1. Without action there can not be a tragedy, there may 
bs without character.*' 

Butcher, "Theory of Poetry and Fine Art". P. 27 

2, Characters will grow and shape themselves out of the 
dramatic situations in comformity with the main design". 

-Butcher, e Theory of Poetry and Fine Art". P 351 
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(generalise) 



ition leeds 



to its own destruction" ^ Seso^ 8 Ruthless ambition 



leads o&fes&r% destruction 



S o Sb S" o (Conflict) 



oqftfEaS$&&- 



1. c< The drama is built out of contrasts and conflict*, out 
of obstacles and dangers and their overcoming" 

John Dolman, ' c Artof Play Production" 
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n> ocJ"fo^5i35 A 5 C^O^CP^UD^; oo^oe^A S^^CSb^, b a 
A Lto^D, B TJeoSi ^c^^^ ^=>a5S^ g'co 



^, (Climax) ^0^60. a e"6o53a' A,B 

w 

S. )o)6'b B ^co^ub. A 



^Dramatic line) 



(1) it o6"o^Sxo" ("Iniifal incident or point of attack") 



(2) ''sSjo&e^Sxa'* (* 6 Kmog action or complicaiioa") 

' '' 



<6 "c3cr'" ^^5' M (Climax or crisis, Turning point) 



(4) SoSScP Sb ("Falling action or Resolution or denouement") 



& (Conclusion or Catastrophe) 

^OqX)6 y CG) 
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fijssjf/fea, go- 
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(imtial incident), C: 



(exposition), B: 

(growth of action), D : 
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(Othello) 
(Desdemona), 



tfotfo^ B|) 



24 




B 



SS (Exposition) 



^^ 



446 w ^ 



efco 

. isSstete (Prologue). 



SrS$g'or* 



6" 



s a 



25 



(sj) . ^o^S.eacr^cr aSgJ^^S'es)^ c&*$o^tfo. si a 
(l) 



25 



(iil) 



6-uril 



(Vl) Sw^ tfres 



^So^btf'ss 5" 






SJo^Sb 






^e" ?5o$D6 x eD 






eo 

S ^D 



27 



t? 3^5lc3j=^o ^(to^^Q ^crco, 



23 



S5a - P Q 6" o $ 063 c So o > . 
' 



2-57^ 



a LSSS 



"t)SSdS A 



A ^oSGFc >23c&5ix> 



fclb - LtoSb, 







o 



29 



S5oioa5b 



^" A 

OJ 



. t? 

Q 

^6' 53^ A LdoSb 5Fo35ok>, 
A,B. 



>;>;$ crs^ 

u 



s$-3orp, "I 






30 



A 

O 






A3 o S^o'fiD&a sScrs^slSb S5or^j6. A 
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(Conclusion, catastrophe) 
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0-5)8 



(Winter's Tale) 



(The three unities) 



to, 34S 
2. s-stfa._ 3. ss 



. .s-3 
(one revolution of 7he Sun) 



35 






^^c^^) 



^ef^o*^ g<&. tf^geaotf (setting) 
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4 i 

| Forms of Drama 



l 



1. aa-tfS^sStf&a (Tragedy),. 2. ^fi35"^^2S (Satyr Play). 
3. sHtffia*^sS (Comedy). 



?3oSSSb^b 
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50 A-o'da. w ^efsr^ ^s ?Soip 12 



r? 



o 
o " to 

f (Poetics) 



2. 
5. tf^Sw, 6. 7?o8oSS 



>oSx>on' 



I. "*Tragedy is an imitation of an action that is serious, 
complete and of a certain magnitude; in language embellished with 
each kind of artistic ornament, the several kinds being found 
in separate parts of the play; in the form of action, not of narra- 
tive, through pity and fear effecting the proper purgation (cat ha 
rsis) of tiie emotions." 

"Poetics" Ch. 6, Bucher's Translation. 

2. "A tragedy is a story of exceptional calamity leading to the 
death of man in high estate or the story is one of human actions 
producing exceptional calamity and ending with the death of 
such a man." 

A C. Bradley, "Shakespearean Tragedy,* 1 Pp 12. 

3. "The Calamity is due to conflict external, internal betweea 
spiritual forces, between iron laws and stubborn will." 

Rhetoric Notes* Pp 77. 
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.1. s)&-e5 (Aeschylus) 

(Agamemnon Trilogy), ssossy^ (Suppliants), 
(Promejheus Bound) . 

2. fr-S^S (Sophocles) 

(Oedipus Trilogy), ws .f^ (Ajax), <DBs ? (Electra). 

3. c55o8&drS (Euripides) es'cs'^co : a^aoSp (Medea) 

^^S^S (Hippolytus). 

(Satyr. Play) 



(Comedy) 






ttS<J 



\&& (dramatic illusion) 
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(Classical) , 

(Middle) , $&$ (New) 
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eo ^ 



< (Aristophanes): ^co (Frogs), < 
(Wasps'^, ^ef^odx)^ 4c (Women in Parliament). 

. 3DSo<5* (Menander) 1^5^ (Hero), ^>aao5T (Satnia), 
(P^rsi Romin) 

S5?ci) (Roman Comedy) 



(Stock characters) . 



-. e-^. 



. & 



I. "Comedy is, as we have said, an imitation of characters of a 

lower type it consists in some defect or ugliness which is 

-not painful or destructive." - . 



(Baliei) 



5? Si- 



otfe^5oocS3oO 



Dancing) &Z>oC)X> 
1681 



15816^ 



(R.oyal Academy of 



Sa'o 1830 A 
(Taglioni), ^o\ST (Elsur) 

J 
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190 1ST 8 
(Isodore Duncan) ^ 



(Jean George Novery). &- 



(Swan Lake), tsd^oSSS (Orpheus) 
^55^. 

(Opera) 



(Pastorals)- 

(Masks) 



(Homer), ^^s (Tasso), ssa^ (Virgil) e> 



(dramatic action) 



(Comic opera), 2. Se<J 
F "^?p (Romantic opera), 4 
5. 3" "^CP (Light opera) , 



(Mixed Types) 



"So^b 






(Pure Tragedies) 






(Oedipus Rex), 



2. 

"ti ^toS' 

^0L^ (^ 
3. ^S:?r55i^o (relief) 

tJ-SH^SS^ *orf6-c3-^ 

^r^S" (Macbeth). 
4, 



. .1. 
(Ballad opera), 3. 

(Slavonic opera) 
(Modern opera). 



iS So* 






((Pure Comedie s ) 



(?So) 



(So), 
(Kiag Lear) 

(contrast) 



A crn 3ol"Oo/T (Changeling), &^ggx> (So.) 

8*&z?&> (*?) 
5. $"Sor? s^S^tf 



scrji So^oYb'S" (The Winter's Tale) 
6. s3g7go3$s$a (Poetic Justice) >c, &ou)sy8 



(So.), 

(Dratnes), " 



8. SS^ 

S (Secret Love) 



10. 5-SSg5Tgc!6o^ WO^SiC&g SSgo 

4c? 53-^ST (Vclpone) 

11. Sop^ 



ii a L S ^^5 So^6"(The Merry Wives of Windsor), 
Scsg>rss& (3.). 

(Pantomime) 



6. tfJfSB 



with personaiity ' wh 
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'pantorv.ime' 



570^^X0 



9Sj"S)tf 



'Silent action 



(Masks) c$rsS yoo. 






5b&Kr^5S. 



(Realism) 



(Romanticism) 






OoOsrCS. !><s3 



1850 

. 1860 r?43 



CO 

iS 



(Subjectivity) r*a$Q} t sScrtfjo&Sbtf (Obje- 



ctive) S^or^rS tfrftf 



53 






feaoed 



jg", ^ 






(1828 - 1906) sb 

SSS^a. c^dD^S^a c^S 



. &so$5?S syS)^ Pillars of Society, A Doll's 



House, Ghosts, Aa Enemy of the People, The Wild Duck 



, rfe'co, 3p^j^^J6 ^5 53^ 



*Well-made play' 



(4) 



50 



55* 



Q 



(Serious f toys) 



The Sea 



Uncle Vanya, Cherry Orchard; /rfr^" p&3 Inspector General; 
A Month io the Country 

(Nafnralism) 



S5 I 



S$of tf (heridity) 



Butchers' 5 



The Vultures 



1880 
.(Theatre Libre), 1898^ 



(artistic realism) 



tf 



53 



550^ 



(Symbolism), ^ft^gS5?tfsS (Expressionism) , ^a> 
(Epic Theatre). 

(Symbolism) 



52 



3&>s T> o3p sjQcS^) e^orr fe^Qotf^fib. 
i^ 



(Expressionism) 



1910 



570^6" Ir^SS ^SSS" ss-jatf The Sun 

(1914) wS-'-55-&)^- 2)r>sStf8S Sofi^ SDD^iS^iog'^. SiD^ 
5*00^ o^o^" 5 S5ju?^o6^ 6-^ ^s S)^r6^bo 1925 






a-tfo-efc. 



S3 



6'eftfoff 8 _The Dream Play (^j 

Man and the Masses (^owesS"), R U.R. (s^-^r), From Morn 
to Midnight (^CGD^), The Adding Machine 
Tbe Hairy Ape (L&ff) s^spg as a. 

^ 



"3 SJ), 

" 



(Epic Theatre 



pSb 53 



(alienation)^) 

. 53 

(illusion of reality) & 3# 



53 



Mother Courage, From the Private Life of aMaster Race 



; (Absurd Drama) 



55 



1919 



'Six Characters in Search of an 
Author' 



Q 

5" 



o So, ^ 



353} 
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. 2. 



^ : The actor creates his model in his 
imagination, and then, just as does the painter, he takes 
every feature of it and transforms it, not to canvas, but 
bn to himself " " 



Ssefsfo J3fc5eo Sb o 






J ^5^ a.g' 



(Aristophanes): ^co (Frogs), 
e (Women in Parliament). 
(Menander) : 1^ (Hero), ^ao&= (Samia), 
(Persi Romin) 

(Roman Comedy) 



(Stock characters) . 






or 8liness 



58- 



wtf 0*^5)5 L^^g Shades. 6rs5^cS 



; cre^o:: 



1. 65^23-^^, 2. 

3. ^^<5^^b 5 4. 

Q 



5250 &^^sS. ^o^55 o crej-Sb 



(?> CO 



Q 

>7? 



^ ^ 



CPo5eso2Jb,' 



1. 

2. 

3. 
4. 

5. 

6. 

- 

7. 



t 2- 

t -- 3. ^S5p?6g. 

?fg, 



^ 



6(1 






2. 






61 



3^)0^6 



eo ' e r-5 



tfe 

c5 
Q 



O 



"0 



, TloSS 



-. tf5faj.ssg.ee* 



-, jSj.o6sSj.tf5s.So 



>, 2. a^tfssja. 3 

tfs 



1 : ^oCS, rotf. B-:5S, SS 



-a*,, o-eT, 
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(1). 



(So.), 



A 

^^ 
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53*3 



5, 7, 8, 9 ^oSeo. 



I)d3 



: 5*0^ a.'le.g' ^>eSSaS>^. 7, 8, 10 
. d-c?n "iff 3 
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g'Sfca Ts5db. ^CPsS^ Ss-oStfSb . S). 
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S5ju>c' ( ji6 oca" WS'^/T 6' 
S'iXX)^ 2 > ^^ f )^ 



1. ^^>g ^cr'U ^ (Main climax) : ? 
6o&x>oa. 



2. SSj-3 tf^vf 



s"Sic < SD (climax) 

n o w ' 

(suspense build) ^A^T^, sScrs^^ 



/D.C.) 

? 

2. 



3. &_ tfgSJCSrto ^co^-^S^eseo (long rises in 
interest curves) i~<bj6.bc> 



(fall) ; 
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S5)3lrff (SqpS^ 



v 



77^, 



. sjg) 



, 53 5 



T 077*5)1 W 



6-0^ 






CO G3 



(12) 



. 177 



S3. 

4. i^C^ro ^'cPCT'liiNb & S^ocfn* jcbfo 

^- vy cu. 

cr25S. i^S^ro ^"cp^ui (main climax) ^cTsT 

L W f 

(lengthy dialogues) >3;$otfs5&'& tfAotfoSS. 

^ u_ a 

t ion Problems) 

oD ^asf-^o^cr^ oD^S^eTeDoSxi (Play 
Interpretation) 3i,'co c-sT L^'^S^ ^^^ S) 

7*aEr tftfj&flo ^o^og^i SoSD*3ex> 






5 , 

(Composition) 



(intellectual) 35, fr^fi-^tf (emcy- 



tional) 3>tf cos5o& c3-&>ic3&a>tf >^55o^ (dramatic values) 
SsSaS^otftfi 
S "fjjJLSboSb 



sr 



SB, S^j. "^><*D<5oo 



^CT'OB'OD 

9 Q 

(unity) GsSa^rs*. 10 (style) 



(artistic composition) 



fi ooSSco ^oSSSo^ ^&#&co. O^S^oS^ oS^ftf [tf^ (colour 
wheel) 



0^^5706* (line drawing) 

a5o 
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g'go Scrcr ^DA 6-o^aSu. 3^ 
(mechanical) g' 



COL 

(Scenic Composition) 



?3 



(stage picture) 

^ 



. sjfi 



(Lines). 

"Sipco o5S2=?6"S^co (actual lines), lo&^cispaD (collective 

CD 

lines) 



(Imaginary lines). 
('Shapes) 



(two dimensions) 
SS^cDSTT S'A^'o^pa 

(Masses) 







tWrW*!?*^^'*?^:?**^^'' * '? ~ """" 

#*' ^HktV?:V.: ^ - 

| x s ^ ^ s , , , / VM^^H.K '#3J4* ' ,vW^**tHH^^H<^>^-H^4^H 

1'^ :,- * ' ' /- ;,'^^i" ^; x- -,^ 





(Colours) 

C3 



(Spaces) 



(Abstract Elements') 

j6 tx'&tX ^Oer 

- oi 

(horizantal lines) 



2.1\ ^&r7^ aDoSa'w'Sffieo (diagonal lines), 

/en 

(gentle curves) efos-a^, S5rd6^c5b; '^"Sbj.o5 
a,^<s3 'lo^S^Dr ^ "S^co (inter twining 
curves) fir 6 ^^, ^0^.^) ^P^^COD (c5p. sSio^ 2.2). 



3 

2. 



Q 

). AcrSr-iTeaSb: 



^5 



.(emotional weight) 



(stability and security) ^.Tu)osS^^o). ^^rj*^, *gtfrtbsS >i '5f s ;- 

" 





A 
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Q CO 



Q 3 

(Harmony and Contrast) 



(Harmony) 



(harmonious 

6^>8^ v contrast ) 

(straight anr' 



diagonal lines) s'oa 

Skroejoo^eo (elements) 
(contrast) 



^^ (intensity of conflict) 
(intensity of contrast) 



(Balance) 



(Grouping) 

S^ 077 * 
(distortion) 



3). 



D 



t j 'hi ft-' r *-fj 



IMS 




D 




4. 



D n o 
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atf < jtfe6r o ol> e &tf3sp (centre line) 



4, 5). 



(grouping of actors) 



(small groupings) S 
(parts of acting area) 
8 A* 



tf 

(Stability) 



(Down corners) 



f Sod ^^sSit;^ (Down Right and Down Left) 



O 



Ki 8ftSS> ^cDSrrfSD (Utilisation of the Acting Area) 



(Classical Plays) 

A-oci 0^o3&oSdTo5P^sS S5o8o^ ^^oSfi'SSiSS^oa. 
r 5 wO^oScp^fi'ss ^^o (depth) . s$$?goif.S$. 
^o^ (farces) 






tftfefr? cr>35djOS 
55D^_ * tfjoS 
o) S^oSb (foot lights) 



$<>, 



So 



1. sS^o^o^o) (elements) S3 c3* efo^O^jSSja (stage 
picture), <^ ^IDls5^ (gesture), ^o^^ss (dialogue), 



( The play as a whole) e,tfsStf Os$js3S 
(compostion) 



2. SoeTtfsS^S , sScaSsSaa (attempt) 



3. 

(audience empathy) 



3 OJ __D C 

(Ferces), 3:^cr5S3 (Melodrama) 



6 

(Stagef 



\Proscenium Stagey 



3 

(Set Construction) f SsS^^> (Lighting), 



1. tfoSor^WoSSoSSa (Proscenium Stage) 



co 



(Picture frame stage) 

2, as^tfoSSo^a (Platform Stage) 

3 o^ o 



3. fffi^raSS} ffo^SoS (Thrust Stage) 
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4. 



(Arena Stage or Theatre- in- the Round) 



(Stage Parts) 




7. tfotfc|o 5?rjco (Stage Parts) 



(acting area) 
tage) wodjcT& ^^Sc7gS 



, w ^<*^a SbA 



(stage left and right) 
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(Stage Geography) 



^Centre line) 
(Down) 



(Up) o&n3o. 




Up 
*l 


. lu.R.C 


u.c. 


U.L.C. 


\ 

U.L. ^ 


R, 


; R.C 


c. 


L.C 


L. 


D.R 


I 

;D.R.C 

i 


D.C 


D.L.C 


D L. 




=sft.^>ss/ U==^^^^- R=^ )t5 - L= 



7 , 

(Production Script) 



tfoTT 1 S$ &b 



o 



cp 
(Ground Pian^j 



ments), 



(Stage Manager) 






^06" 5" S f 5'otf 






^85 ^-0^-5 ^Vior? oco^oa. S^^)oi3 ^O^OD ('move- 



CO O 
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9. 



(Horizontal Sight Lines) 



(13) 
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3, Sc3^2x"Spe (horizontal sight lines), &&X* X&tvv* fverti- 
e_ ^eo ' ^eo v - 

cal sight lines) /fcstf 
/ 






(rehearsals 



( rehearsals) 



(hand props), ^ 
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*ri nr 



10. 




11. 



(Methods of Plotting Stage-Movement) 
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)dj 

? 



, 575 



10) ^ 
^d-^' 20 
UL ^T 5 a-tf^Stocfc DR (do wa right) b S 



20 

? 'UL 3 ?5Do^ DR 1 &$ sbfi^sS^Sb LC 3 9 CRC' o 
. 112 *&* 6 15 



2. 

3. 

4, 



ft ( 

^ * \ 

I (Stage Movement) 



2j5P55oS5o7VS, 



a 



(Straight Movements) 

(simple) 



. sog SdSS) 




B 




13. 



>srcre (Curved Movements) 



(dip. 5Ss:^ 12) 



. 
(advantages) 



1. cj>2) ?5si)^ (straight) 



CO 

d 
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(Sidewise Movement) 



3o>o#oS$G frgj tftftf/V 



. s3r 5 BOOST'S' tf ^ s (circular) 

eo <a 

oj* &>&&. 0^ sSo^co (small arc;) 

cp 



oSjo 



(up stage) 

^x,o^Sb, 
(down stage) 



(^.SS&SS 12 C) fcjoSwcreo D.R 



'#!)' (upstage movement) 
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(Emphasis and Strength in Movement) 

^tfj^S^esor 

SS^SboO oofr-SS 3)325^1, s^ 



(emphasis) 



ts t^ 





m _._Q 

(Emphasis) 

, C5 



2. 

3. 

jS^^go^o ^B^^) ^<5D^. &C 8 : UL 
4. 

5. 



yg (Strength) 

S$o&5b31j ^c?J5sS (aggressive) 
(backword) ^ 




i'ow> 14. 



21, 26. ^j^ 



S$ ft O & # ^ < 



2C3 



f 2. 



(Movement Endings) 










t 2. 

SXO 15* ft &) e3* 

(Movement Endings) 



(doubtful) 



ifr'^S.'S s- f ^' li.~*-3'^ 



r^: G w . ^^ i- - - - - - - 
e 



lr-?5Z:^S>. 



1. 



2. 
ffening muscles) 



(gesture) 
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3. 



o 
, JOG 



(Length of Movement) 



(grouping) ^esS^ ^a^efo^, "IcSoo O^O^ SfiS^toSb (adjust- 
ments) 



o 



(Ease) gc? ^pS (move) 



X 

O 



8 

_ 

(upstage) a^b^gb (down stage) ^ 

S'Sb ^o~fc a^^S^oD o^^b^Sb (down stage to upstage) 

&oBS, 31 1) 6-c^^ &o#q$). 
o 

6-o3 S'co 



^o^doo 



16). s^^d3 
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16. f o > * tf o $ 



(distrortion) 



aL 4s 



o 



eo Q es 

1. HeiSg'a.cS Scr^reo (pauses) 



2. 



(stage business) 
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3. 



4. "Scr, 



3. 



o 
\ 



o 








17, 
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4. Ss^cooS d^&ou)^ o&s?co tfo 



tfotf^oco iftsSsptfo (upstage) & 



(grouping) 



(Gesfore) 



(stage picture), cTo^j 
(stage actions) e^er^io3So/T tir>fro&i5*Qx. 



1. 
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2. 



SSpdTor? c^ 



5. 

6. 



cT 

7. 



&,"! 



b ^ 



o. oxx>o &''*> oSio ZSft&r? 

A 

tf&. 



9 



(Stage Business) 



^^55500. I:!)^c5b SoSS^o, 



(Inherent Business) 



si a 



2. ^doS' 

3. ^fcS' 5? 



(14) 
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2. 



, dbs o5>. 

3. 



4. fc9l5o555 

^ Scpc 

: 6- ^^S5^ ^qoSStooS" "3o<&S&p&> SJO^Q eo 53 j ^ 



Ib&^o 



r? w 

5bo ofc 



tfotf^o srvs^CPoo 



50 oSj5oS 
5S3^)'c;toda Si^ ^ sSdTsS 

- ^- _ 

(modern realistic) ^ 



57 



5, sjS) Ai^ai^. s?d3^o6*S tsotftf'tf 'SPSS' ea 



ro n 



"23^*3 
75 55oiD^T5 t9coo^ 

^^430 
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3. 






4. 



(soliloquy) 

^pi^c 

L 

"' (aside ^ 



rr 



crco 



53 <*3 
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6 X Zb J6 S'o A'^Oo^g^r^^sSDD ^PjcJ'ci) ^080^* S^obt 



(rehearsals ) \zr>tfo 
, "I &R COD o CT tf o 
1. 






a ^ ^o^^o/T S'e^too, Sc 2. 



214 



^pco ( gaps 



?roorr DoO^ ^5 
^ 

'sS:) : srcotf&fcc? 



1. ^ 

~- 

2. or ?5 0)0 

3. Jo 
^. 



2. PO 



3. 



10 



(Grouping) 



cfoouij*tf as 9 7? 



(conflict) 



o 



^ (actions) ^^1^0 or? 



^T eSDtfcSe!. 



-^s 

q> eo 

^^ 3 

eo 
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CO O CO 

, a, 



S oSiOW OH* 

2. sSsi^o^^^oSM (upstage area) lo 



3. 






^ (conflict) 



<> eo n o 

(ar"6s5), sSiffg (down centre) 
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1. 



2 UR 



3. 



4. DL 



5. UC 



si 6 



(D 

SaflpgS^S^o) S-'jtfoeotftfAS j 
6. DC 



-cf! B'd! 



cD>sS ^es^o (UL) S*7?S, ^^sSScA (UR) 
(platforms) ^ 



o^o sj 



sSl-fo oXse sSp 



(Helaflonsfoip) 

S:^ Scco^erJp, tfctf 
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(Emphasis ID Grouping) 



(DL) 

(DC) iSs55 



(DL) 



(UR) 

(UC), 



. si a- 1. 



N"' i 

' : A ' 



i 



^'fS/b ^ta^b 



?vi - 
/ 



8 



r^? 



<T' 



^fl\ $h fffi i,|i? 

-Ml Vr^l VVM ^ li 



' 1ilf I 

m. 



f 

/I 



V 



cj 



: ff 

$$ 




19. 
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, 2. 



if 



. sSiD^b 19) 



(Covering) 



20,21) 



222 



o 



A 'J 



20. 




f~**\. 



J 
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(talking upstage) a^i 



Sta 8e) 



L -ilLsssb,on 



(talkng down 







1- 
Ss 
2. 
4j 
3. "Si 
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tfT? 6-^oSgS 
3 cSb SS) c5o f o 

* (3 



QsSys-SS ^ 



(upstage) 

Q ..... 

22). 






(business) 
(down stage) 



887? 5*tf5SPco cO^SxoO, ^^SSD ^)d3oB Sr^g^o^ea (laugh 
line) s^r 8^ 
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23 
rf^fg 



S^soff 6 



1. 3a?So) 

(upstage) 

2. ^e^o 



stage), 






(15) 



(upstage) 



3'. >3 SotfsStfSb tfotfSteoatfsSd'srex) (down stage) 



33*15* So ^ 



4, 



5. 



23 






o^ (down stage) P^Q 
/ 



P^oS^ c^ 
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efrtfrf.o. 



CO 



(down stage) 



2. 



3. 



4. 



1. "faj&SboSb ^apsSo/T 1 6-0^^, a^55^^o (down 
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5?53CPOD 




3 >tfotfo ^0^60 200 



t38;5o&35tf'Eao (acting areas)^ 



(DC) 



&^<Scr=>/\oO t ^ ^cr^ *5&tfc3cD 






(set) ^ sS 

(DL) gcr ^^,55^(5 (URi 



229 



353. Skp^^g aSb^sS-Ssfc tfortrooaptf drcc! 



(triangular grouping) .- 



06 



8. 



sidjo 



2. J^baO^)^^. 3 

3. Qj^beo 

4. [S 
5. 

6. 



cp es 

2SG ie 



30) 



11 



(Choosing the Cast) 

fa (rehearsal) 



, 55 83 



(Casting Committee) 

tf^Sbefo 









CD 

y outs) 8i8& f 



7, 8 &*^ > 

e>ocl)&x> 



(Try Out) 



2. 
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a to- 



232 

3. w sr&gbS* sSptf>S$8tfc35SS 

V 



2. ^d^rO v'SeT 
S. ^5^C3'c33 



- <' <^ . o\ 

-c^^w- /) 






'233 



1. 



'a 

r 






8 sSaf^ s$6l (reading-test) 



234 

2. &&$ ;5b ts&aotfofi* $os?ie3 $ (conver- 
sation test) 

3. &*Sj"*$r Sg, a-odfes 56, (Joft&oSb, 



5. 
6. 






4. S5^s*0^oS5 S56J:, ^oA^o (postures) 



(Character Analysis - Characterisation) 



^0*3*003; 
ority and inferiority complexes) 



er>co^l 



Sfeg, 



. 5^5 



a ^o^^ gsess 



(superi- 
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1. 

2. 

3% 

4. 
5. 
6. 

7. 



o^o^ (actions) 



8. ee6b5So^ (Hereditary) 



238 

33n # -Ol 



r? 



1. 
2. 
3. 

4. 

5. eJ 6 ^) 3&ooZ>$ S^tfjSb 
2?c<?5Sg^Sbd3? 



6. 

7. 



13 ( 

(Rehearsals) 



1. sfyo3r7?as (experiment) 
2. 



3. 'w5>^2)c?J B iSSoSTT? 1 ^ tftftfd-o (Production) 



(experiments) 






S$*CPSgd'*exr 
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(blocking out) 



5SSSS (First Reading) 



? n- ? ^^^ S8S>6o&og 



(16) 
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5 

<t-> ------ 

(blocking out) 



C-i 3 



Q 

e?- 53*3 



- ; g?a 



243 



tfoSraStfSb tfo 

0) 

cS^eS* 6-oO, ^ 



fAO f sj 



5 rS ?>r B ' 



3$$'5$$j3fc2$ ^P&O^&JO w"3 



S'DAo^ 



8337? ^sS 
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xoa, t;Scf ^ro^gSoS 4 (continuous rehearsal) 
3-8 



MSgon- 3t> 



SO, ^fc 



(loub:ful) 

^&&oos s* 

(acting area) 



tfiTa-tf, 



, c3oA's305'S^o&'e S&^dS^oS^o (Co" 
ordination of speech am movement) 



>s . s 

(hesi- 
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ato too S5o 



14 



CJ 

(Rehearsals - Polishing) 



(cues) 
(pace) 



^ou)sS<5 



. & 
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, &S 



Or? 



O 

o 



250 



(objective) A* *O*CP&. 
(organic creative imagination) 



So a- 
1. 

2. 



4. $ 

5. sSjcr^.sScrs-g, S^^sSb 838ASC3 8 
6. 






oJ- 



sSioO tftfj&dfe 
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tf otfSP esr'tf'SP^iSSS'do^ 

2) v. 

&esI;)' 8 ^ 6^ 

<$> 

3S) 



SP ! SJ^ ! S3- 1 



jcS 8 ? (lack of audience 
response) gcp jSa^/f sS^Soefi^sSooSosr ? 






^ SbosStoo 



252 



2. 
3. 

4. 
5. 

6. 
7. 



1. 



{i>&5*7rtfo8* ScpCS 



3. 
(stage picture), 

3 ^65) SSdlOou) 

G 

4. ^ 
(effort) 



5. 



6. 



(empathy) 

7. 
interest point^ 



(audience 



8. 



9. 



10. 



11. 

^) 
12. 

, ^ 

1 3. 



15. 



charactcv) s' 
19. 



16. ^to^ST 



14. ^e5^too A-^C sS^fccSeS* (emotional expression I 



17. 

18. t3JLS*s-^ sSjtfoS (applause) a< 



20. ^^ - tf 5 * * c '- rl 



rehearsal) t5 



, a S^^OD cr>boG" ^ 
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8 

o 

6 &&OD, ^Sj^^g^ (make up 
and costume), 5osSjs?Tc6 (lighting) o^ 8 ^rcr^^g^co ^cISS&)o 

(dress 



i5 



500^530 

CO 



50 S 



2. 3dD^sS 

Ss^oSSSboSb w^cra^ B"to^sSj3cs5? 



4. _ 

digging equip- 



256 
6. 



^o?co, 
cp o c n A 



6-otfSSdb^. 
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. 53*3 



578 






o^.g^<a tftf^Sbefe 



(17) 
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1. 



sj o 



o 



3. 

^ 

/J , 575 <5;^ s5^D^.o i g'OAoS ^08 
' w ' 



4. 

. [2)0^0^33^ ^o^^J^efea, ^Wgoo^^ra (sets and 
decor) 



. 

S) ^r^&o <yogx> stftf&ocr (^^o^sSa s^aSu 
^o?5g^ t&sttS , 
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250 



s? 578^ 5^ 



S5 



